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Arap harflerinin altin caglan Kur'an-1 Kerim'in yaziya dénustUrdldigi dénemlerden mirastir.

Bu yazidaki harflerin esnek yapisi, kutsal sdzlerin anlamina yakisacak estetik bicimler almaktadir.

Bdyle baslar sabri sanata donustiren hattatligin yolculugu.

Hazreti Ali devrinde kufi tarzinda yaziya déndsur kutsal kitap.

Sonraki yUzyillarda Anadolu’nun kapilan ardina kadar Turklere acilacak, Orta Asya’nin gocerleri kitleler halinde Anadolu’ya akacaktrr.
Yerlesik dlizene gecisleri kolay olmaz elbette.

Tlrk Islam tasavwufunun Orta Asya ve Arap yarmadasindaki &nemli temsilcileri de onlarla Anadolu’ya tasinmaktadir.

Bu topraklara yerlesen alimlerin ve mutasawviflarin araciligyla islam’in vizyonu yeniden bicimlenir.

Islam tarihinin limstiz eserlerini yazan Muhyiddin fon-i Arabi islam’in dogdugu Arap yarmadasindan Anadolu’ya gelenlerin arasindadir.
Seyh Evhaduddin Kirmani ve égrencisi Ahi Evran.

Acem kdltdrindn derinligiyle yetisen Sultand’l Ulema Bahaeddin Veled ve oglu Mevlana Celaleddin-i Rumi.

Ahmet Yesevi'nin ocaginda yetismis Haci Bektas-1 Veli.

Islam inancinin birbirinden degerli mursidleri arasinda yetisen Yunus Emre.

Ve Tirk islam tasavwufunun diger kdse taslari. ..

Hat yazisinin glizellikleri de Anadolu Selcuklu Devietine altin cagini yasatan Alaaddin Keykubat devrinde Anadolu’ya tasinacaktrr.
Gonulden gonule tasinan bu birikim kok salar Anadolu topraklarina.

Osmanlilarla daha da guizellesir, hattatigin tarihi zirveleri yasanacaktir istanbul surlarinin icinde. ..

Bu nedenle “Kur'an Mekke’'de indii, Misir'da okundu, istanbul’da yazildi,” s&z(i dilden dile tasinir.

Bundan sonrasl icin de Anadolu tasavvufunun erdemleri insanliga ilham vermeli.

Hat sanatinin guizellikleri yasamaya devam etmeli.

Bu yolda CANTEK Vakfi olarak Anadolu tasavvufunun derinliklerini dile getiren Meviana Celaleddin-i Rumi, Hacl Bektas-1 Veli ve
Yunus Emre’nin birbirinden degerli nefeslerini “Zamanin Ruhu” projesi kapsaminda dinyayla bulusturuyoruz.

Her birinden tasavvufun ruhunu anlatan on 6zl s6z sectik.

Bu sdzleri 6 cesit yazida icazeti bulunan Hattat Turan Sevgilinin kamisiyla sanat eserine dénustarduk.

Tezhip sanatcisi Yonca Eracar Bacak'in danismanliginda tezhip stslemelerini yaptik.

Yazilar A. Kadir Bozkurt'un kaleminden cikti.

Bu eserleri Sibel Kamalak'in titiz calismasiyla kitap haline getirdik.

Tasavwuf 1sIgindan sizin de faydalanmaniz dileg ile. ..

C. Hakan KARACA



Compilation of the Quran into a book bequeathed the Arabic alphabet its golden ages.

The flexibility of Arabic script lends itself to aesthetic expressions befitting the meanings of the holy words.

That is how the journey of calligraphy began, turning patience into an artwork.

The Holy Book was compiled into a book format in ‘Kufic script” under the fourth caliph Ali in the 7th century.

During the following centuries, the floodgates of Anatolia broke open to Turkish nomadic tribes, causing an influx of masses of
Central Asian nomads. However, their transition to settled life was not easy.

The prominent representatives of the Turkish-Islamic mysticism in Central Asia and the Arabian Peninsula also migrated to Anatolia
along with these nomadic tribes. Islamic concept was reshaped through Sufism, and the scholars who settled in these lands.
Muhyiddin ion-i Arabi, writer of some immortal works for the history of Islam, was among those who migrated from the Arabian
Peninsula to Anatolia.

Sheikh Ehvad-ud-Din Kirmani and his disciple Ahi Evran.

Sultan-ul Ulema (Sultan of Islam scholars) Bahaeddin Veled, and his son Meviana Jalal ad-Din Rumi, who was nourished by the
depths of Persian culture.

Haji Bektash Veli who was trained at Ahmed Yesevi's school.

Yunus Emre, who was trained by the most prominent spiritual mentors of Islamic belief.

And the other backioones of Turkish-Islamic Sufism. ..

The grace in the art of calligraphy was introduced to Anatolia during the reign of Sultan Alaaddin Keykubat, who brousght the
Anatolian Seljuk Empire to its zenith. And it has never left the lands of Anatolia.

The art of calligraphy flourished during the Ottoman era, having reached its zenith within the walls of Istanbul. ..

The expression, “The Quran was descended in Mecca, recited in Egypt, and written in Istanbul,” thus holds true.

And so the virtues of Anatolian mysticism should continue to inspire humanity thereafter.

The grace of calligraphy should continue to survive.

Starting down this road, CANTEK Foundation of Science, Culture and Education aims to introduce the world to invaluable quotes
of Mevlana Jalal ad-Din Rumi, Haji Bektash Veli and Yunus Emre, who gave voice to the depths of Anatolian Sufism through our
project, ‘The Spirit of Time'.

We collected ten quotes reflecting the spirit of Sufism from each of these great mystics. We turned these quotes into art through
calligrapher Turan Sevsili's reed written in six different styles of calligraphic script.

We made the ornaments of calligraphy plagues in consultation with an illumination artist, Yonca Eracar Bacak.

Writer A. Kadir Bozkurt wrote research texts.

These works of arts turned into a book through the meticulous digital designs of graphic designer Sibel Kalamak.

We wish you a pleasant time between the pases. ..

C. Hakan KARACA
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Hat sanati (hisn-i hat) Arap asilll harflerle estetik dlcller cercevesinde glzellestirilmis yazilar yazmaktir. Bu yazi sisteminin esnek
yaplli harfleri, ayni kelime ya da cUmle icinde farkll tasarmlarda kullanilabildigi icin sonsuz secenek arasinda hat sanatinin
gerceklestiriimesine olanak tanir. Arap yazisinin kivrak harfleri ylzyillara yayilan gelisme déneminden sonra “Cismani aletlerle meydana
getirilen ruhani bir hendese,” olarak tarif edilen sanata donusmustar.

Hat yazisinda kalem niyetine kullanilan kamis, dogu kiltirinin gizemli atmosferini tasimaktadir. Is miirekkebi de gtiniimizde kullanilan
cini murekkebinden farkli olup, kamisla mikemmel bir uyum icerisindedir. Hat yazisinda kullanilacak kagitlar ise hattatin g&zuinU
yormamasl icin istenilen renkte boyanarak terbiye edilmekte, yumurta akiyla cila (ahar) isleminden gecirimekte ve son olarak da
basinc altinda Utllenip parlatiimaktadir. Aharli kagida yazilanlar ylzeyde kaldigi icin hatalarin silinip kazinmasina ve hatta yalanarak
temizlenmesine olanak yaratir. Eski dénemin okuryazarlarina fazla marekkep yalamis,” deniimesi de bunun icindir.

En baslarda Araplarin farkli isimlerle kullandigi yazi bicimi, Hazreti Ali'nin Kufe'yi merkez yapmasindan sonra ‘Kufi adiyla anilmaya
baslar. Birkag ylzyll sonra da islam kiltirinin ortak degeri halini alir. Abbasi veziri ve hattat olan fon Mukle’nin geometri bilgisiyle
10. yUzyllin ortalarinda yazinin ana &lculeri olusur. Harflerin guzelligi icin nokta, elif ve daire standart bir élct olarak kabul edilir.
Bu &lctler dogrultusunda ‘muhakkak’, ‘reyhani’, ‘stlUs’, ‘nesih’, ‘tevki’ ve ‘rika’ adinda alti cesit yazi formunun kurallan belirlenir.
Bunlarin tamamina ‘aklam- sitte” denilir.

13. yUzyllin sonlarinda Abbasi Halifesi Yakut El-Musta’simi’'nin cabalaryla hat sanatinin genel yapisi daha da belirginlesecek
ve guzellesecekti.

Anadolu Selcuklu Devietinin ihtisamli déneminde hat sanatinin Ustinl{igu Tirk ve iranli hattatlann eline gecer. iranll hattatlar aklam-i
sitte’yi kendi anlayislarina gore yazdiklan halde Albbasi Halifesinin Usluoundan ayrimaz.

Hat sanatinin gercek zirvesi ise Istanbul'un fethinden sonra Osmanli topraklarinda yasanir. Tark kiltiriyle Anadolu’'da bulusan ve
yUzyillar icinde Anadolu’nun ortak kiltrine doénusen hattatligin temeli Kur'an-1 Kerim'in sézlerine dayanir. Bu nedenle “Kur’an-i Kerim
Mekke'de indi, Misir'da okundu, Istanbul’da yazild,” ifadesi islam diinyasinin ortak diistincesi haline gelmistir.

Seyh Hamdullah 16. yuzyilda aklam-i sitte’ye benzersiz bir glizellik ve olgunluk getirir. Ayni yUzyilda Yakut EI-Musta’simi’nin ekollnu
benimseyen Ahmed Karahisari de ‘sulis’ ve ‘nesih’ yazilarnin en glzel érneklerini yazacaktir. Turk zevkine uygun oldugu icin
‘sUlts’ ve ‘nesih’ yazilan 150 yil boyunca Anadolu hattatlar tarafindan yaysin olarak kullanilir.

Seyh Hamdullah'in Uslubuyla yetisen Ender(in-1 Himayun’un hat hocas! ismail Zihdii Efendi ve kardesi Hafiz Osman, 17. ylzyilin ikinci
yarisindan itioaren ekole dénusur.

18. ylzyilin ikinci yanisi ise Hafiz Osman’in uslubunu sultis'ten celi'ye kendine has yazim bicimiyle aktaran Mustafa Rakim Efendi'nin
olumsuzlestigi donemidir.

Son-Osmanli hattatlarndan, Sami Efendi, Mahmut Celaleddin Efendi, Yesarizade Mustafa izzet Efendi’yi de kendi ekolinu
varatan hattatlann arasina eklemek gerekir. Cantek Bilim Kultir ve Egitim Vakfinin kurucusu ve baskani Can Hakan Karaca'nin
‘Zamanin Ruhu’ projesi de gelenekten gelecege uzanmak icin ¢ikilmig uzun bir yol. ..

Bu projeyi gelecese tasiyabilmek icin Anadolu tasavvufunun Uc nuru olarak bilinen Mevlana Celaleddin-i Rimi, Haci Bektas-1 Veli ve
Yunus Emre’nin dilden dile aktarilan s&zlerini taramaya basladik. Kimi s&z dogrudan onlara aitti.

Kimi s6z ise sonradan onlara yakistinlmistl. Bu ayrintiya takilmadan Anadolu'nun tasavwufu yansitan sézlerin arasindan secimimizi
yaptik. Yazi dili olarak da kendi déneminde ve sonrasinda oldugu gibi eski Turkceyi tercih ettik.

Son ddénem hat ustalarindan merhum Hamid Aytac’tan ‘Kufi’, ‘Stltis’, ‘Nesih’, Ta'lik’, ‘Divani’, ‘Celi Divani’ olmak Uzere 6 cesit yazidan
icazeti (diploma) bulunan Hattat Turan Sevsili'nin kamisindan dokilen yazilarla levhalarimiz dlimsizlesti.

Tezhip Sanatcisi Yonca Eracar Bacak'in danismanliginda levhalarin tezhip stslemeleri tamamland.

Yazar A. Kadir Bozkurt tarafindan arastirma metinleri olusturuldu.

Hat yazilarinin tezhip calismalarini dijital ortamda uygulayan ve kitap haline dénustiren ise Grafik Tasarmci Sibel Kamalak oldu.

Uc diilde basilarak bitin dinyaya dagitimasi distinilen ‘Zamanin Ruhu’, hat sanati ve Anadolu tasavwufuyla tanismamiz icin glizel
bir firsat aslinda. ..

A. Kadir BOZKURT




Calligraphy is the art of forming beautiful scripts in Arabic alphabet by hand within aesthetic dimensions and proportions.
The flexibility of the letters used in this writing system allows endless creativity and versatility in the same words and phrases
with various shapes to achieve artistic expression. Through its development of flexible Arabic leters over the centuries,
calligraphy has turned into an art form described as, “A spiritual Seometry produced with material tools.”

The type of pen used in calligraphy, made from a reed, reflects the mysterious atmosphere of the Eastern cultures.

Tradlitional carbon ink made with soot or lampblacks was different from today’s Indian ink and used in a perfect harmony with a reed
pen. Raw paper used for calligraphy was dyed in order to diminish the whiteness and visual fatiue, and sized with a substance
called “ahar” (made of egg white) before being burnished to smooth and stabilise the surface.

Sizing, applied over the paper, prevented the soot-based ink from penetrating the fibres of the paper, and allowed the mistakes
in writing to be deleted by scraping them off or even licking the ink. The origin of an old Turkish phrase, “Those who have licked
ink”, referring to educated people comes from this. The Arabic language and therefore the art of calligraphy is highly esteemed
by Muslims since Arabic was the language in which the Qu'ran was revealed to the Prophet Muhammad in the 7th century.
Arabic calligraphy only began as a primary means for the conservation of the Quran. Having called with various names in the
earliest periods of this style of script, the first formal calligraphic form was called Kufic style in the city of Kufah in Irag when the
Caliph Ali made it a centre from which it takes its name.

And it had become a common artistic form for the Islamic culture in the folloing centuries. In the 10th century, lon Mukle, an
Abbasid calligrapher drew up geometric rules for ‘proportional writing’. These proportions determined the rules for Six
Scripts, or Aklam-I Sitte, composed of 6 different styles — muhakkak, reyhani, stlls, nesih, tevki and rika; all modified versions of
Kufic script. Towards the end of the 13th century, Abbasid caliph Yakutll Mustasimi developed new rules, which contributed
enormous elegance to writing.

The art of calligraphy reached its zenith with the contrioutions of the Turkish and Persian calligraphers during the heyday of the
Seljuk Empire. Although Persian calligraphers produced their own version of the Six Scripts, they mainly followed the Abbasid
style. Indeed, the Islamic art of calligraphy reached its zenith in the Ottoman centuries after the conquest of Istanbul in the 15th
century; the great masters of calligraphy carried a range of calligraphic styles to unprecedented levels as of the 15th century.

The expression, “The Quran was descended in Mecca, recited in Egypt, and written in Istanbul,” thus holds true.

In the 16th century, Sheikh Hamdullah, an Ottoman calligraphic genius, created the most perfect examples of
Aklam-I sitte or Six Scripts. Particularly, the sulis and nesih styles of the “six scripts” were greatly favoured by the
Ofttoman Turks and had been used in the next 150 years by the Anatolian calligraphers.

The Ofttomans had practiced calligrphy over a period of nearly five hundred years producing the highest level
of expertise in the 19th and 20th centuries.

‘The Spirit of Time’, a project of Can Hakan Karaca, the founder and Chairman of the Cantek Foundation of Science,
Culture and Education is a long road extending from tradition into the future.

In order to lead this project into the future, we have begun searching the sayings of Mevlana Jalal ad-Din Rumi, Haji
Bektash Veli and Yunus Emre, known as three great saints of the Anatolian Sufism. Some of these quotes belonged
to them and some were ascribed to them in later periods. Without getting too much into these details, we have
selected the quotes and poems reflecting Anatolian Sufism. And we preferred using Turkish (as opposed to Farsi or
Arabic) as used both in their era and today.

Our calligraphy plagues were immortalised with the scripts that fell from the ink of the calligrapher Turan Sevsili’s reed.
Sevsili has received a diploma for six different styles of script (Kufic, SUlts, Nesih, Ta'lik, Divani, Jeli) from the deceased
master of calligraphy, Hamid Aytac who was one of the greatest masters of calligraphy of the recent times.

Ornaments of the plagues were made in consultation with Yonca Eracar Bacak.

Writer A. Kadir Bozkurt wrote research texts.

Graphic designer Sibel Kamalak desigsned the ornaments digitally and turned them into a book.

And indeed, “The Spirit of Time”, which will be disseminated to the world after being published in three languages,
will provide you with a chance of meeting with calligraphy art and Anatolian Sufism. ..

A. Kadir BOZKURT
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13. yUzyilin ikinci ceyregine gelindiginde. ..

Tark ve Islam kailtirinin kalbi Anadolu Selcuklu Devieti'nin topraklannda atmaktadir. Ulu Sultan olarak gécerlerin gonlinii kazanan
Alaeddin Keykubat'in devleti altin cagindadir. Her tlrll inancin yeserebildigi Anadolu'da, farkll dinler ve diller barisik halde
yasayabilmektedir. Tirk ve Islam kiltirini Anadolu’'da kalici hale getiren tasavwuf anlayislan Anadolu Selcuklu Devietinde fazlasiyla
karsilik bulmustur. Bir tarikat kurmadigi halde tasavvuf tarihine adini altin harflerle kazitan Muhyiddin lon-i Arabi'nin ‘vahdet-i viicud’
anlayis, Anadolu islam’inin temelini olusturur. O dénemin tekke, dergah, medrese ya da hanikahlannda, Muhyiddin lon-i
Arabi'nin Islam’i coskuyla yorumladigi kitaplan dervislerin elinden diismez. Bir olmanin ya da birlige ulasabilmenin manevi yolculugunda
(Seyr-U Suluk), muritlerin manevi makamlar gecerek, ruhunu olgunlastrmasi ve gercek bilgiye ulasmasi hedeflenmektedir. Bunun icin
virdler verilir, zikirler yaptinli, zorlayici egzersizler ve beslenme bicimleri uygulanir.

Seyh Evhaduddin Kirmani ile halifelerinden Ahi Evran, fltlvvet terbiyesinin yaysinlasmasi amaciyla Anadolu’dadir. Ahi Evran yerlesik
diizendeki Tirkmen esnaflan Ahiligin catisi altinda toplamayi basarr. ilk insa edilen organize (retim alanlan Ahi Evran’in eseridiir.
Bas muderrisligini yaptigl hanikahta kitaplanni yazmakta, sultanin soyundan gelenlere egitim vermekte, diger taraftan da devletin
yonetim kademesinde &nemli sorumluklar tasimaktadir. Ic giivenligi saglamakla goreviendirilen Ahiler Anadolu’ya yayimis, yeri
geldiginde kilic kusanip, kalelerini savunacak kadar guclenmistir. Genc yasinda ‘Kadincik Ana’ namiyla Unlenen Seyh Evhadiddin
Kirmani'nin kizi Fatma Baci da Ahiligin dizenini andiran yaklasimiyla kadinlar terbiye etmektedir. Ahi edeplerinde ‘eline, diline, beline’
sahip cikimasi &gretilirken, Anadolu Bacilar’nin terbiyesinde ‘isine, asing, esine’ sahiplenmesi 6gutlenmektedir.

Ayni dénemlerdeki dervis gocleriyle Anadolu’ya gelen ‘Horasan erenleri’ arasinda Haci Bektas-1 Veli de vardir. ‘Tirk-islam’ sentezinin
onemli isimlerinden Ahmed Yesevi geleneginin temsilcisi olarak Anadolu’dadir. Turk gogerlerin kolaylikla  algilayabildigi
Haci Bektas-l Vel’nin disa doéndk manevi yolculugunda Yaradan'in eserlerinden sayllan esyalarla muridin iliskiye gecmesi
saglanir. Yaradan'in celal ve cemaline, esyalarin esrarindan ulasmasi hedeflenmektedir. Kendini esyanin parcasi olarak goren
murit, hem slje, hem de objedir. Bu dinyadaki eserlerinden eserin sahibine ulasmaya ve eserlerini gonline muhabbetle
isleyerek Yaradan'la buttnlesmeye calisiimaktadir. Haci Bektas-I Velinin tasavwuf anlayisini yansitan Bektasilik, Osmanli Devieti'nin
kurucu unsularindan sayllmaktadi. Onun kaynaklarindan beslenen Alevilik de Anadolu’daki inanc mozaiginin en renkli halkasidir.

insanin (ic iyi dostu vardir.

Oldugiinde, bunlardan biri evde, dbiirii yolda kalr.
Uciinciisii ise kendisiyle birlikte gider.

Evde kalan mali, yolda kalan dostlandir.

Kendisiyle giden ise iyiligidir.

HACI BEKTAS-I VELI

Son yillanni Alaeddin Keykubad'in daveti Uzerine Konya'da geciren Bahaeddin Veled, ‘Sultand’l-Ulema’ lakabiyla taninan Acem
kokenli alimlerdendir. Dar-Ul MUIk'Un devlet adamlan muridi olmaya baslayinca séhreti Anadolu’ya yayllmistir. Babasinin oliminden
sonra postniginine oturan Mevlana Celaleddin-i Rumi de Mevleviligin piri olarak tasavwuf tarihinin kdse taslarindan olacaktr.
Acem kulttrinUn derinlikleriyle beslenen Mevlana Celaleddin-i Rumi'nin ice ddéntk manevi yolculugunda muritler benligine
yoneltimektedir. Nefsini kontrol altina alabilmesi icin seytani duygulardan ve dustincelerden arinmasi hedeflenir. Manevi makamlari
gecerek Yaradan'i icinde bulan murit, ‘Nefsini bilen Rab’ini da bilir,” gercegine erismektedir.

Gel, gel, ne olursan ol yine gel.

ister kafir, ister mecusi, ister putperest ol yine gel.
Bizim dergahimiz umitsizlik dergahi degildir.

Yiiz kere tévbeni bozmus olsan da yine gel.

MEVLANA CALALEDDIN-i RUMI

Bu arada dunyay: korkuya surUkleyen Cengiz Han'in acimasizligl, Orta Asya bozkirlarinda yeni bir go¢ dalgasini tetikler. Can derdine
dusen gocerler yiginlar halinde Anadolu’ya akmaktadir. Farkli tasavwuf anlayislannin dervisleri de gocerlerle birlikte Anadolu’ya
gelecektir. Ulu Sultan'in akillica yaklagimiyla, sinir topraklarindaki tampon bolgelere gocerler yerlestirilerek uc beylikler olusturulur.
Gezgin derviglerin irsadiyla da yerlesik dizene gecisleri saglanir. En basta Selcuklu sultani olmak Uzere, gucli deviet adamlan
ve varlikli kisiler tarafindan kurulan vakiflarin gelirleriyle desteklenirler.

Cok uzun yasamanin karsiligi olarak Anadolu Selcuklu Devleti'nin dagilisina ve killerinden Osmanli Devietine ddnismesine
yetisen Yunus Emre de ayni donemin tasavwuf yolcularindandir. Bir seyhin eteSine tutunmaya niyetlenince, Ahi Evran’in izinden
Ahiligin parlak gunlerine yetisecek, Meviana Celaleddin-i Rumi'nin yasadigl Konya'da Mevleviligin dogusuna taniklik yapacak,
Hacl Bektas-1 Veli'nin esiginde BektasiliSin sirlarina vakif olduktan sonra da Taptuk Emre’nin tekkesinde Seyr-U Suluk yolculuguna
baslayacaktir. Yol atasinin kizina duydugu asktan ilahi askin gizemine ulagir. Ci§ iken piser. Ham iken olgunlasir. Ask atesinde
‘Bana seni gerek seni...” diye kavrulur. Bir kil zerresine donuserek tasavwufun derinliklerinde savrulur. Bir olmanin, birlige
kavusmanin umuduyla Kaf'tan Kaf'a yurUyUslerinde Anadolu halkinin nefesi olur. Tm yasamini ‘Ete kemige burindim, Yunus diye
gorundum,” sézleriyle 6zetledigi nefesleri dilden dile dolasarak ginumuze ulagir.

Ben bir kitap okudum,
Kalem onu yazmadi,
Mlrekkep eyler isem,
Yetmeye yedi deniz...

YUNUS EMRE



Third quarter of the 13th century...

The synthesis of Turkish-Islamic culture was rooted within the territories of the Anatolian Seljuk Empire. The Seljuk state
under the reign of Sultan Keykubat reached its zenith in Anatolia where a diverse culture flourished as an amalgam of many
religions and languages. Sufism won widespread popularity within the Anatolian Seljuk State, and firmly established itself making
the synthesis of Turkish-Arabic culture permanent in Anatolia. The ‘Unity of Existence’ doctrine of Muhyddin lon Arabi— mystic,
philosopher, poet, sage and one of the world’s great spiritual teachers — formed the basis of Anatolian Anatolian Islamic belief.
Although Muhyddin lbn Arabi did not establish a sect, dervishes could not put down his books written with his impassioned
interpretation of Islam at the dervish lodges, convents, madrasahs of that period. On the spiritual journey of being one or
reaching unity (“Seyr-U Suluk™ as known in Sufism) disciples of the Sufi order sought to achieve spiritual maturity and reach
“the truth” throush passing the ascending spiritual stages. To achieve this, a Sufi disciple had the duties of everyday life, such as
reciting prayers repeatedly, rigorous spiritual exercises and deprivation of sleep and food.

In the meantime, Ahi Evran, a great Turkish Muslim scholar, economist and master of arts, who came to Anatolia in the early
13th century, united Turkish craftsmen in central Anatolia and made them an organised force.

This organisation was called ‘Ahi” Order, which was based on Sufism. Ahi Order came to the fore at about the same time
with various Sufi groups having become widespread. The members of Ahi Order had played important role in social,
economic, spiritual and moral areas until the 19th century. The Sufi spirited members of Ahi order, known as ahis, helped
provide the Anatolian unity, which had broken down after the Mongol invasions. The ahis also included women’s groups
in Anatolia. Ahi Evran’s wife, Fatma (later known as Woman Mother), founded Baciyan-i Rum, meaning Sisters of Anatolia, the
first women’s organization of the world, and educated women with a system similar to Ahi Order.

Education provided for the members at this organization was to help their husbands as the primary focus and whenever
there was a problem, they would pitch in to help. Their activities were on the basis of science, art and morality having contributed
to the development of women in economic, social and cultural sense.

Among the saints from Khorasan who migrated to Anatolia from Turkmenistan after the Mongol conguest was Haji Bektash Veli.
He came to Anatolia representing the Sufi order of Ahmad Yasavi who was one of the founders of the synthesis of
Turkish and Islamic traditions. Haji Bektash Veli influenced Turkish nomads who settled in Anatolia through his easily understood
and extroverted version of spiritual journey.

Through this journey, disciple was unified with God-created objects to unite with God. All of God’s creation was unified within
the existence of God and a manifestation of Him. Therefore, seeing himself as part of the universe, disciple became both the
subject and object.

Whatever exists in the God-created universe is a clear manifestation of God and helps Sufi followers unite with Him.

“Bektashiism” reflecting Haji Bektash Veli's Sufi teaching is considered as one of the key elements in the foundation of the
Ottoman Empire.

One has three good friends.

When he departs this life, one stays at home, and one on the path,
And the third goes along with him.

The one at home is his possessions; the one on the path is his friends.
And'the one who accompanies him is his kindness.

Haji Bektash Veli

Having spent his twilight years in Konya at the invitation of the sultan Aleaddin Keykubat, Rumi's father Bahaeddin Veled
was a Persian scholar known as Sultan-ul Ulema (Sultan of Islam Scholars). He won widespread popularity after he had
begun to become a mentor for the statesmen of the empire. Having taken his father’'s place, Meviana Jalal ad-Din Rumi
became the master of the Mevievi Order, a branch of Sufism. Nourished by the depths of the Persian culture, Rumi’s
introverted spiritual journey was oriented towards the true selves of Sufi disciples. On this journey, disciple aimed
to purify himself of sinful emotions and thoushts in order to cleanse his nafs (self, ego and soul). The disciple then found
the Creator within his self through passing the spiritual stages, and reached the truth of “Those who know of the self, know of God.”

Come, come, whoever you are.

Whether you are a disbeliever, fire-worshipper

Or idolater, come, yet again, come.

Ours is not a convent of despair,

Come, even if you have broken your vows a hundred times.

Mevlana Jalal Ad-Din Rumi

In the meantime, the brutality of Genghis Khan’s struck fear into the world by triggering a new wave of migration on the
steppes of Central Asia. Running for their lives, @ mass of homads flooded into Anatolia, along with dervishes from various
Sufi orders. The Great Seljuk Sultan Keykubad settled the Turkish nomads on the buffer zones along the borders, and they became
border principalities, having started to build permanent settlements.

Through his long life, Yunus Emre, a Sufi dervish of the same period, witnessed the dissolution of the Anatolian Seljuk State
and establishment of the Ottoman Empire. When he wished resigning to become a dervish under a sheikh, he served
for the Ahi order following the footsteps of Ahi Evran, witnessed the foundation of the Mevlevi Order in Konya where
Mevlana Jalal ad-Din Rumi had lived, was privileged to the secrets of the Bektashi Order under Haji Bektash Veli, and embarked
on his spiritual journey at the convent of Tapduk Emre.

From his love towards the daughter of his sheik, Yunus Emre reached the secret of Divine Love. Once “raw and tasteless”,
he finally “got cooked”, then “matured”, and “roasted” in the flame of love saying, “You are the one | need, | long for.”

He became a breath for the people of Anatolia seeking to be one, to reach unity walking up hill and down dale.

His poems have reached today having passed orally from generation to generation.

I read a book, not written with a pen,
Seven seas of ink would not suffice for it.

Yunus Emre
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“Biz dile ve sdze bakmayiz, ©ze ve hale bakariz.”
\ “We don't rely on tongue and words, but on essence

and consciousness.”
B 0l sl ks s eJIAY) ) LB Y o 5
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(O: 1271) Bektasilik tarikatinin kurucusu kabul edilen Tirkmen piri.

Diyar-| Rum’le blylk evliyalanndan Hacl Bektas-1 Veli, Mogol saldirlar nedeniyle ortaya cikan gocler sirasinda, kendi Turkmen
asiretiyle Anadolu’ya gelir. Turk-islam sentezinin Orta Asya’daki mimarlarindan Ahmed Yesevi'nin tasavwuf anlayisini Anadolu’ya
tastyan Horasan erenlerindendir. Ayni yolun yolcularnndan Baba ilyas-1 Horasani, Turkmenlere yapilan haksizliklara dayanamayarak
Anadolu Selcuklu Devieti'ne baskaldinr. Bir sosyal patlamaya donusen Turkmen hareketinden Hacl Bektas-1 Veli de destegini
esirgemeyecektir. Anadolu'nun yapl taslarini yerinden oynatan Babailerin baskaldinisi Trkmenlerin kilictan gecirimesiyle noktalanir.
Onlarin destegi olmadan Mogollarla savasan Selcuklu sultani da Késedag Savasinda utanc verici bir yenilgi alacaktir. Bir kilic artigi
sayllan Haci Bektas-1 Veli Anadolu Selcuklu Devieti'nin dagilma sUrecini ister istemez uzaktan izler. Sular durulduktan sonra da
Sulucakarahdyuk teki (gUnimuzdeki adiyla Haclbektas) mitevazi dergahinda ortaya cikarak Turkmenleri irsadina devam eder.

O dénemin gocerleri Islam dncesinin dini-mistik inanclarindan bitiniyle kopmamistir. Eski inanclarini dislamamaya ézen gésteren
Horasan erenleri islam fikhinin siki kurallannin disina tasan yorumlariyla Trkmenlerin génlind kazanmay! basarr. irsat calismalarndaki
bagdastirmaci (syncrétique) islam anlayisi tasavwufun genis hosgériistinden giicinii almaktadir. Anadolu’daki gayri Stnni yaklasimlarin
simgesine donulsen Hacl Bektas-1 Veli de farkll inanclardaki topluluklarin birbirine yakinlasmasina vesile olur.

Ahi Evran’in yakin arkadas! olarak bilinen Haci Bektas-1 Veli, Ahilerle birlikte Mogollara karsl tavrini ortaya koymaktan cekinmez.
Ahi Evran’in &ldUrtlisinden sonra karisi Fatma Baci Sulucakarahdytk'teki dergahta yasamaya baslar. Anadolu Bacr'larinin piri kaoul
edilen Fatma Bacr'nin, Haci Bektas-I Veli'nin dlumdinden sonra da dergahin dizenini devam ettirdigi sdylenmektedir. Ahiligin izlerini
Bektasi rittellerinde acikca gérmek mumkindur.

Cok sayida dervis yetistiren Hacl Bektas-I Veli, yasaminin sonuna yaklastigl gunlerde Orta ve Bati Anadolu’ya halifelerini dagitir.
Onun Hakk’a yUrGyUsinden sonra olusmaya baslayan Bektasi Alevi kiltli de yetistirdiSi gezsin halifelerin eseridir. Bu dervislerden
Abdal Musa ve cevresindekiler, kurulus asamasindaki Osmanli Beyligine giderek Orhan Gazi'nin hizmetine girerler. Birlikte savastigi
Osmanli gazilerine Hacl Bektas-1 Velinin menkibelerini anlatirlar. Yasadigi dénemin kaynaklannda Haci Bektas-1 Veli'nin adi pek
gecmez ama dervisleri tarafindan dilden dile aktarilarak 15. yUzylla tasini.  Hacl Bektas-1 Velinin gayri Sunni tasavwuf anlayisi
Osmanli'nin kurulusundaki dGnemli unsurlardan birisi olarak karsimiza cikar. Onun menkibevilesen tarihi kisiligi de Osmanli topraklarinda
yasayan yari gocerlerin arasinda Unlenmistir. 14. ylzyilda kurulan Yeniceri Ocagi ve 16. ylzyilin baslarinda Balim Sultan’in dnderligindeki
Bektasilik tarikatinin olusumu da bunun yansimasidir.

Haci Bektas-1 Veli'nin yasadigi dénemin iki ylzyll sonrasinda yazilan Vilayetname, gercekler ile menkibelerin ic ice gectigi deSerli
bir kaynaktir. Bu kitap sayesinde Haci Bektas-1 Veli'nin tarihi kisili§i ve Bektasiligin tarihcesi hakkindaki bilgilere ulasmaktayiz. Bektasilik
ve Alevilik inanclarinin kaynagini olusturdugu icin ginumuzde yari kutsal olarak degerlendiriimektedir.

Haci Bektas-1 Veli tarafindan yazildigl sdylenen Makalat kitabinin kimin kaleminden ciktigi simdilik belirsizdir. Bir Turkmen dervisinin
bodyle eserleri yazip yazamayacag! tartisma konusudur. Ote yandan konar gécer cevrelerdeki tasavwuf geleneginin yazil eserlerden
cok szl gelenege dayandigl bilinmektedir.

Haji Bektash Veli (d. 1271) was a Sufi mystic from Turkmenistan, and the founder of the Bektashi order.

One of the greatest dervishes in Anatolia, Haji Bektash Veli settled in Anatolia along with his tribe from Turkmenistan during the
Turkmen migration after the Mongol conquests throughout the 13th century. As one of the saints from Khorasan, Haji Bektash Veli
introduced the Sufi order of Ahmad Yasavi who was one of the founders of the synthesis of Turkish and Islamic traditions in
Central Asia.

At that period, Baba llyas-i Horasani, follower of Yasavi's order, led a great socio-religious revolt against the Anatolian Seljuk State
(also known as The Sultanate of ROm or Rome) in Anatolia because of the systematic injustices directed at the nomadic
Turkmen tribes. And Haji Bektash Veli would not stop supporting the Turkmen movement that turned into a social outbreak.

This uprising — called the Babai revolt led by Baba Ilyas-i Horasani and shook the whole Anatolia —was supressed by the Seljuk State
with much bloodshed. Therefore, having lost the Turkmen support in fighting against the Mongol conguests, the Seljuk State met a
disastrous defeat in the Battle of Kdse Dag (1243).

Having been considered as “the remnant of the sword” (an expression that refers to the residues of territory, to that which remained
and survived in spite of all efforts to eliminate), Haji Bektash Veli had to watch the decline of the Anatolian Seljuk State from a
distance. When the dust settled after the revolt, he established his humble tekke, a Sufi place of devotion and teaching, in
SulucakarahéyUk, a small central Anatolian town that now bears his name, Haclbektas, and continued teaching his Bektashi spiritual
path to his Turkmen disciples.

Turkmen nomadiic trioes in that era did not leave their pre-Islam ancient Turkish values and mystic beliefs completely.

Having maintained these beliefs, the Khorasani saints gained favour with the Turkmen tribes through their commands of spirituality
going beyond strict Islamic practices. The syncretism between pre-Islam Turkish and Islamic elements in the Bektashi order is based
on the teachings of wide tolerance in Sufism. Haji Bektash Veli rapidly became a renowned figure among the non-Sunni
communities, as well, and played an important role in the formation of religious and cultural unity in Anatolia.

Known as a close friend to Ahi Evren, who was a holy man from Khorasan and a leader of the guilds of merchants, who
united various guilds in Anatolia (known as ‘ahi’s), Haji Bektash did not hesitate to take up his position against the Mongols
along with ahis. After Ahi Evren had been killed, his wife Sister Fatima, who set up the first woman’s organization in the
world, “Baciyan-i Rum” began to live in the Bektashis’ tekke in SulucakarahdyUk. It is said that Sister Fatima continued the Bektashi
order in the tekke even after Haji Bektash Veli's death.

Haji Bektash Veli taught many disciples during his lifetime, and sent his dervishes far and wide. Bektashi path expanded to
throughout Anatolia and the Balkans, gathering countless clergymen and adherents.

One of these dervishes,Abdal Musa told the miraculous stories about the life of Haji Bektash Veli when he joint the Ottoman

principality.



Although Haji Bektash Veli was not widely known during his own time, by the beginning of the fifteenth century, Bektashism
became a major element to the diverse environment of the Ottoman Empire, and the official order of the elite Janissary corps
in the Ottoman army. At the beginning of the sixteenth century, a mystic leader, Balim Sultan, laid down structured rules and
rituals for the Bektashi order bringing its formal structure.

Two centuries after Haji Bektash Veli's death, the Vilayetnameh was written as the classic work on his traditional life and
the account of his saintly exploits. This book is considered almost as a holy book that includes fundamental texts containing
the basic rites and rules of Bektashism. Malakat, another work that is attriouted to Haji Bektash includes a collection of discourses
given by him. Although the author of this book in unknown, it is known that the Sufi tradiition is passed on with oral tradition rather
than written works in nomadic environments.
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FHevee Bektag-c Vol

Aciklamasi / Interpretation of the quotes / g sill

Ici disindan farkli davrananlarin glivenilmez oldugunu hatirlatryor.
He reminds us of the fact that those, who do not wear their heart on their sleeve, are untrustworthy.
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Aciklamasi / Interpretation of the quotes / g gill
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Birlik ve beraberlik icinde hareket edenlerin engelleri kolayca asacagl vurgulanmaktadir.
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LUl - Calligraphy - Hat: | Tezhip teknigi / llumination Techniques: / ua il ¢ ol

Turan SEVGILI | Hatayi motifleriyle yapilmis halkar calismasi.
il - llumination- Tezhip: | Halkar composition with hatayi motifs.
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Aciklamasi / Interpretation of the quotes / zu< i)

Kalbinin sesini dinleyerek evrenin yaraticisina ulasmanin mumkin oldugu anlatiliyor.
He tells us that it is possible to reach the Creator of the universe by following our heart.
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Hat teknigi / Calligraphy techniques / Lall &1
SULUS - THULUTH - Gt

LUasll- Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / cuaXill o ol

Turan SEVGILI | Icte lale motifi ve sanima rumi. Dista islemeli rumi motif.
il - llumination- Tezhip: | Tulio motifs and enwinding rumi on the inner section, and the outer section embroidered with rumi motifs.
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Lkl - Calligraphy - Hat:
Turan SEVGILI

il - [llumination- Tezhip:
Yonca ERACAR BACAK

H 07

“Biz dile ve s6ze bakmayiz, 6ze ve hale bakariz.”
“We don't rely on tongue and words, but on essence and consciousness.”
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Agciklamasi / Interpretation of the quotes / g gill

Séz cambazlarnin yaniltici sdzlerine kulak vermek yerine davranislarini ve yaptiklarini degerlendirmek gerekir.

Instead of paying attention to deceptive words of those with rhetorical flare, we should appraise their
behaviours and deeds.
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Tezhip teknigi / lllumination Techniques: / Xl o gL

Dis kenarda hatayi motifleriyle yapiimis halkar calismasi arasinda klasik tezhip paftalan. icte klasik tezhip paftas!.

Classic illumination threads among the composition of halkar consisting hatayi motifs on the outer edging, and
classic illumination threads on the inner section.
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“Cahiller ve hak tanimazlara sukut ile karsilik veriniz.”
“Respond with silence to ignorance and lawlessness.”
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Agciklamasi / Interpretation of the quotes / gz gill
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Haksizliklarini s&zleriyle savunanlar ya da cahil kisileri ikna etmekle zaman kayoetmek yerine sessizliginizi korumayi tercih edin.

Instead of wasting our time to convince those, who defend their wrongdoing with words, or the ignorant people,
keep silent.
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L3V~ Calligraphy - Hat: Tezhip teknigi / lllumination Techniques: / CuaXill o 5L

Turan SEVGILI | Bulut ve hatayi motifleriyle yapilmis klasik tezhip calismasi.
—uadill - [llumination- Tezhip: |  Composition of classic illumination with cloud and hatayi motifs.
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Lkl - Calligraphy - Hat:

Turan SEVGILI

—ua Xill - [llumination- Tezhip:
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Yonca ERACAR BACAK

“Okunacak en blyuk kitap insandir.”
“The greatest book to read is man himself.”
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Aciklamasi / Interpretation of the quotes / zu< sl

Her seyin insan merkezli oldugunu vurgulayan Haci Bektas-1 Veli, insani anlamanin ve anlatmanin énemine gonderme yapiyor.

Haji Bektash Veli points out that everything is anthropocentric, and refers to the importance of understanding and
describing human beings.

e by ) agd Apanl ) AN jady sed (gludY) e S e IS o) o GilSn zlall S5 dus

Hat teknigi / Calligraphy techniques / Lall ¢ i
TA'LK - TALIQ - (g lill) Galactl

Tezhip teknigi / lllumination Techniques: / caa Xl (o sl

Dista ve icte sanlma rumi ve hatayi motifleriyle duzenlenmis halkar calismasi.
Composition of halkar style with enwinding rumi and hatayi motifs on the outer and inner sections.
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Yonca ERACAR BACAK

“Marifet nefsi silmek desil, bilmektir.”
“Virtue is not to get rid of desires but be conscious of them.’
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Aciklamasi / Interpretation of the quotes / < il

Kimi duinya nimetlerini fUtursuzca sahiplenirken, kimi de butunutyle arkasini doner.
Asll beceri zayfliklanmizi bilingsizce yok etmek degil, onlarin farkinda olmaktir.

While some lay claims to worldly possessions with impunity, some entirely turn their back to them.
True merit lies not in overcoming our weaknesses unconsciously, but recognising them.
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Tezhip teknigi / lllumination Techniques: / . Xill s oL

Dista ve icte klasik tezhip calismasi.
Composition of classic illumination on the outer and inner sections.
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“Alimin uykusu cahilin ibadetinden Ustindur.”
“The sleep of the scholar is greater than the worship of the ignorant
dalsll sabe (e 5 pllall o 8

”

FHevee Bektag-c Vol

Aciklamasi / Interpretation of the quotes / z=u<a il
Bilim ile cahilligin birbiriyle kiyaslanamayacak kavramlar oldugunu anlatan Haci Bektas-1 Veli insanlar cehaletten
kurtulmaya davet ediyor.

Haji Bektash Veli says that knowledge and ignorance are two concepts that are incommensurable with each
other, and invites humans to get rid of their ignorance.
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L3V~ Calligraphy - Hat: Tezhip teknigi / lllumination Techniques: / uaiill o gl

Turan SEVGILI | Dista ve icte Klasik tezhip calismasi.
—wadill - lllumination- Tezhip: | Composition of classic illumination on the outer and inner sections.
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“Insanin olgunlugu davranislarnin dogrulugundadir.”
“Human maturity is in the righteous behavior.”
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Agciklamasi / Interpretation of the quotes / zza sill

Insanin olgunlugu yasiyla deil, davranislanyla belli olur. Kimi erken yaslarda yanlislarindan annirken,
kimi ise yasami boyunca yanlis davranislarini duzeltemez.

The maturity of human beings becomes evident through their behaviours, not their age. While some
get rid of their wrongdoings at early ages, some cannot correct their wrongdoings in their entire life.
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Tezhip teknigi / lllumination Techniques: / o Xill (s gl

L2~ Calligraphy - Hat: | Dis kenar zemini boyali klasik tezhip calismasi. lc késeler negatif hatayi calismas!.

Turan SEVGILI |  Composition of classic illumination on a coloured ground on the outer section,
uaXill - lllumination- Tezhip: | and inner corners consisting the application of negative hatayi matifs.
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EGer bir insan hem caliskan hem akilli ise takdir et. Caliskan fakat akilll degilse dikkat et. RO P OO PO PO ON O
Akilll fakat tembel ise ikaz et. Hem akilsiz hem tembel ise terk et.”
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“If one is both diligent and intelligent, then appreciate him. If he is diligent but not intelligent,
then be mindful of him. If he is intelligent but lazy, then warn him. If he is both unintelligent and lazy, then leave him.” o
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Agciklamasi / Interpretation of the quotes / gz gill
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Bir 63Ut tarzindaki Haci Bektas-1 Veli'nin sozleri akil ile caliskanlik arasindaki iliskide dikkat edilmesi gereken noktalar vurguluyor.

Through his quotes, said as sermons, Haji Bektash Veli lays emphasis on the points that need attention for the . 2%l et
relationship between mind and diligence.
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Hat teknigi / Calligraphy techniques / Lall ¢ i
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Ll Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / yuaXill o ol

Turan SEVGILI | Yalin rumi ve t§ motifi calismasi. o]
—uadill - [llumination- Tezhip: | Simple rumi and tig motifs.
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“Ayagina batan dikenler aradigin gultin habercisidir.” "

Mevlara Gelaleddire-¢ Svurred
Meovlana (7((/{1/ Ad-Dire R

“Every thomn that pricks your feet herald the rose you are searching for.” ‘
Lo a5 ) ol e Gl L) o ella ) 8 e A &) siY)




(1207 - 1273) Mevleviligin piri, mutasawvif ve sair. ..

1207 yilinda Horasan'in Belh sehrinde dinyaya geldigi kabul edilen Meviana’nin cocuklugu yollarda gecer. Babasi Bahaeddin
Veled'in adina yaptirlan Larende’deki (Karaman) medresede tasavwvuf egitimine devam ettigi yillarda Gevher Hatun’la evienir.
Sultan Alaeddin Keykubad'in Konya'daki Altinapa Medresesi'ni babasina tahsis etmesiyle de Anadolu’ya uzanan yolculuklar
tamamlanir. Iki yil sonra vefat eden Bahaeddin Veled'in yerine miiderrislik yapmaya baslar. ilk haniminin éliminden sonra Kira Hatun'la
evlenecek ve babasinin muritlerinden Seyyid Burhaneddin  Muhakkik-1 Tirmizi'nin ydnlendirmesiyle Halep'te ve Sam’da
egitimlerini strdurecektir. Akli ve nakli ilimlerin alimlerinden icazet alarak Altinapa Medresesi'nin basina yeniden déner. Dillere destan
vaazlaryla Konya halkinin gonlinu kazanmakta, saray cevresinin ulemalariyla derin sohbetler yapmakta ve giderek cogalan muritlerinin
irsadiyla ugrasmaktadir.

Sems-i Tebrizi'yle karsilasmalarinin farkl rivayetleri vardir ama sonuc olarak Meviana'nin diinyasi buttinlyle degisir. Onun marifetullah
hakkindaki sohbetleriyle yeniden dogan Meviana, Tanrsal askini coskuyla dile getirmeye baslamisti. Bu askin  derinligini
kavrayamayanlarin kiskancliklar yGzinden Sems-i Tebrizi ansizin Konya'yl terk eder. Sems-i Tebrizi'nin yoklugunda matem kiyafetlerine
blrtinen Mevlana, yemeden icmeden kesilecek, sema meclislerinden ve dost toplantilarindan busbutiin ayagini cekecektir.

Sems-i Tebrizinin yeniden Konya'ya gelisiyle, medresesindeki hicresine kapanarak sohbetlerine kaldiklar yerden devam
ederler. Bu arada Mevlana'nin eviatligl Kimya Hatun’la evienen Sems-i Tebrizi'yi sineye cekemeyenlerin dedikodusu yeniden
baslamistir. “Bu sefer dyle bir gideceSim ki, nerde oldugumu kimse bilmeyecek,” diyerek beklenmedik bicimde kayiplara karisir.
Sems-i Tebrizi'nin gelisi gibi gidisi de farkli rivayetlere vesile olur.

Son kaybolusun ardindan gece gindiz sema yapmaya baslayan Mevlana’nin duygu yukll siirlerinden olusan Divan-1 Kebir de
Sems-i Tebrizi'ye duyulan sevsinin ve hasretin yansimasidir. Askin tanrisal boyutu ve géonul derdinin arasinda, tasavwvufi konular da
siirin olanaklartyla Mevlana’nin kaleminde hayat bulur.

Bir sure sonra Sems-i Tebrizi'yi bulmak umuduyla Sam’'a giden Meviana aradigini bulamadan geri doénecek, birkac yil sonra
tekrar gidecek, aylarca aradigl halde yine bulamayacaktir. En sonunda Selcuklu sultani basta olmak lzere, devlet erkani ve ulemanin
yazdigl mektuplara direnemeyerek Anadolu’ya doner. Tum umutlan tUkenmis olarak matem kiyafetlerini yeniden giymistir.
Bir sire sessizlige buriindiikten sonra tasavwufun biitin konularini iceren ve islam kiiltirinin en énemli eserleri arasinda sayilan
Mesnevi dile gelecekti.

Fihi ma fih eseri ise Mevlana'nin sagliginda oSlu Sultan Veled veya bir baska muridi tarafindan kaydedilen sohbetlerinin vefatindan
sonra derlenmesiyle olusmustur.

Meviana’nin vaazlarinin ve sohbetlerinin toplandigl Mecalis-i Seb’a ise ilgili ayet ve hadislerin aciklanmasinin yani sira dénemin
sairlerinin siirlerine, Mesnevi'den alintilara ve Divan-1 Kebir'den siirlere de yer veriimistir. Halk tabakalarndan deviet adamlarina kadar
genis bir yelpazenin manevi yasamina etkileyen Mevlevi dergahlan Turk dinyasinin dnemli temsilcilerini yetismeye devam etmektedir.

Better known simply as Rumi (b. 1207- d. 1273), Mevlana was a spifitual master of Sufism, poet, Islamic scholar, theologian, Sufi
mystic and founder of the Mevlevi order of Sufism. ..

His full name is Jalal ad-Din Muhammad Balkhi or Rumi. Balkhi and Rumi mean “from Balkh” and “from Rum”, respectively. In Iran
and Turkey, he is popularly known as Mevlana, which means “our master”. He also had the nickname of “Khodavandsar,” a title
usually reserved for adult spiritual leaders or “Master” which his father conferred on him. “Rumi” derives from “Rum,” or
“Rome,” referring to Byzantium, the eastern half of the Roman Empire, including present-day Turkey, present-day Turkey, where he
spent most of his adult life.

Rumi was born in 1207 in Balkh of Khorasan in Central Asia, now part of Afghanistan, and spent his childhood on the
roads as his family had to leave Afghanistan because of increasing Monsgol incursions. His father Bahaeddin Veled was a
renowned Sufi scholar and known as Sultan-ul Ulema (Sultan of Islam Scholars). Bahaeddin Veled was forced to leave with his
whole family and a group of disciples because his views contradicted the governors and scholars in Balkh. They travelled
to Baghdad, Mecca and Damascus, and finally settled in Konya in Turkey.

Bahaeddin Veled was invited to settle down in Konya, then the capital of the Anatolian Seljuk State, by Sultan Aleaddin
Keykubat to be the head of a madrasa (a college for Islamic instruction) in Konya. During his Sufi education in the madrasa, Rumi
married Gevher Hatun and they had two sons. When his father passed away, he took over his father's position at the
madrasa, and was already one of the highest scholars in the country.

After the death of his first wife, he married Kira Hatun and had two more children. Although Rumi had already succeeded
to his father’'s position as a teacher, when the great scholar and Sufi, Burhaneddin al-Tirmithi arrived in Konya, Rumi studied
under him and devoted himself to his service for nine years.

On Burhaneddin’s advice, Rumi completed his scholarly education in Aleppo and Damascus. After his four years of education
inlslamic science in Damascus, he began teaching the Islamic principles to the big crowd of crowd of inhabitants of Konya
everyday making speeches to the palace scholars.

The tumning point in Rumi’s life came in 1244, when he met a wandering mystic known as Shams of Tabriz. They developed a very
close friendship, and through their private meetings, Rumi felt reborn and saw love of God in Shams. He became more and more
secluded, shunning the society of those he previously would discuss and debate matters with.

His relationship with Shams caused great jealousy in his family and other students, and after a few years, Shams disappeared.
In Shams’ absence, Rumi started to live in seclusion withdrawing from eating, talking and sleeping. When he found out that
Shams was in Damascus, he wrote letters to him begging Shams to come back to Konya. Shams returned to Konya and
married Rumi’s stepdaughter, Kimya Hatun. They continued conversing at the madrasa, and Rumi almost forgot the world.
However, jealousy against Shams became incited once again due to long absences of Rumi. According to one of the various
narratives, Shams disappeared again unexpectedly with the words, “This time | will go away in such a way that nobody will
know where | am.”



After the loss of his friend, Rumi began to express the fire in his heart by writing poems and sought consolation in sama
(rituals including singing, playing instruments, whirling recitation of poetry and prayers), which he continued day and night.

His poems, called ghazals, describing his overpowering love and longing for God, were collected in his work, the Divan-i Kabir.
Themes of divine love, suffering and heartache were manifested in Rumi’s couplets collected in his six-volume epic, The Masnavi
(rhyming couplets of profound spiritual meaning).

His prose work, Fihi ma Fihi (In It What's in It) was a collection of discourses and discussions given at gatherings with his students,
and collected by either his son, Sultan Veled or his disciples. And in Majalis-i Sab’a (Seven Sessions) contained seven Persian sermons
or lectures given in seven different assemblies.

Rumi died in 1273, halfway through the sixth volume of the Mashavi. He was buried beside his father. A tomb named Mevlana
mausoleum was built in Konya in Turkey.

Rumi’s influence on thought, literature and all forms of aesthetic expressioncannot be overrated, and the Mevlevi Order has
influenced the spiritual life of people from all walks of life until today.
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“Ayagina batan dikenler aradigin gulin habercisidir.”
“Every thorn that pricks your feet herald the rose you are searching for.”
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Aciklamasi / Interpretation of the quotes / zzua sill
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- Basariya giden yollar engellerle doludur. En zorlu engellerin hedefe yaklastikca insanin karsisina cikacagini
’ hatirlatarak hedefinden sapmamasini gutltyor.

Roads to success are paved with obstacles. Rumi reminds us that human beings face formidable obstacles
as they draw nearer to their targets, and advises that human beings should not deviate from their path.
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L2l - Calligraphy - Hat: Tezhip teknigi / lllumination Techniques: / uaXill o gl

Turan SEVGILI Dista zemini boyall klasik tezhip calismasi, icte stilize gul motifleri. ; /j‘ L R ,{jy/;h : & WA&W \fé:\fﬁ (7 5 T \<,\
—ua Xl - lllumination- Tezhip: Classical illumination on a coloured ground on the outer section, and stylised rose motifs on the inner section. / a1 R\ =\ 5 B :
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“Ayni dili konusan degil, ayni duygular paylasanlar anlasabilirler.” : =) ) 5§ 5§ i '
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“Not the ones speaking the same languasge, but those sharing the same feeling understand each other.” g 2 ‘:DQ'@(%C wg'@&%p wg'@@%g wg"-’)%*p @’C’\é
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Aciklamasi / Interpretation of the quotes / v il
Insanlar arasindaki iletisim kurmak icin ayni dili konusmak yeterli olmaz. Gercek anlamda iletisim kurabilmek
icin ayni duygularin da paylasiimasi gerekir.

Speaking the same language would not suffice to communicate; for a true communication, you should
share the same feelings.
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Hat teknigi / Calligraphy techniques / Ll ¢ i
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LLali- Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / il sl
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Turan SEVGILI Icte ve dista barok kompozisyon ; )

wadill - lllumination- Tezhip: Baroque composition on both outer and inner sections. ‘ o { O\ (D) O SO\ D) SO\ L
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“Bu diinyada neyi cok istersen o senin imtihanindir.” A ®
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Whatever you desire in this world, it is your testing. \ ’;‘} 7 _-@-
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Aciklamasi / Interpretation of the quotes / g il o S
ciklamasi / Interpretation of the quotes / zua {&’. ¢ .5“"‘
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Bu dunyanin sinav yeri olduguna dikkat ceken Mevlana Celaleddin-i Rumi, gercekten istediklerimize ulagmanin .'M ,‘@\
kolay olmayacagini, en zor sinavimizin karsimiza ¢ikan engelleri sabirla asmaya calismak oldugunu sdyluyor.
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Mevlana Jalal Ad-Din Rumi notes that this world is not a testing ground, that it would not e easy to reach what we
really want, and our biggest test is to try to overcome obstacles with patience.
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Hat teknigi / Calligraphy techniques / L1 &) sl
SULUS - THULUTH - &t
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Tezhip teknigi / lllumination Techniques: / cua XY s sl
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Lkl - Calligraphy - Hat:
Turan SEVGILI

—ua il - [llumination- Tezhip:
Yonca ERACAR BACAK
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“Nice insanlar gérdim Uzerinde elbise yok, nice elbiseler gérdim icinde insan yok.”
“I've seen many humans with no clothes on them I've seen many clothes with no humans in them.”
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Meovlana Gelaleddirn-¢ Reni

Aciklamasi / Interpretation of the quotes / < il

Dis gérunumuyle insanlar degerlendirmenin yanlis oldugunu vurgulayan Mevlana Celaleddin Rumi, insanlarin kisiligi hakkinda bilgi
edinmenin zaman istedigine dikkat cekiyor. Bir insanin Ustiine giydigi kiyafet ile kisiligi arasinda bir iliski olmayabilir. lyi bir kiyafet
giymenin insani saygin yapmaya yetmeyecesi gibi kotu giyinmis insanlann da dustk ahlakli oldugu yanilgisina kapilmamak gerekir.
Mevlana lays stress on the fact that judsing people by their appearance is wrong, and learning about others’ personality takes
time. People’s clothing may not correlate to their personality. Neither wearing good clothes is sufficient enough to make one a
respectable person, nor bad clothing is a proof of poor morals.
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Hat teknigi / Calligraphy techniques / Ll ¢ 1 i
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Tezhip teknigi / lllumination Techniques: / cuaXill o sl

Dista zemini boyali klasik tezhip calismasi. icte zemin boyamasiz tezhip calismasi.

Classic illumination composition with a coloured ground on the outer section, and illumination applied
on a non-coloured ground on the inner section.
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Turan SEVGILI
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“Ey Can!.. Hic kimseye hak ettiginden fazla deger verme. Ya onu kaybedersin ya da kendini mahvedersin.”
“Dear soul! Don’t value anyone more than they deserve. You either lose them or ruin yourself.”
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Meolana Gelaleddin-¢ Rumi

Aciklamasi / Interpretation of the quotes / zu<a gl

Biz yaptiklanmizdan da yapmadiklarmizdan da sorumlu oldugumuz icin karsimizdakilere nasil davranacagimizi
bilmeliyiz. Bu surecleri dogru yonetemezsek, kendimize ya da karsimizdakilere zarar veririz.

As we are accountable for what we do and don’t do, we should be aware of how we behave towards others.

If we cannot manage these courses correctly, we harm others and ourselves.
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Tezhip teknigi / lllumination Techniques: / . Xill s ol

Dista negatif rumi desen, icte yalin rumi desen.
Negative rumi design on the outer section, and simple rumi design on the inner section.
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“Kusur bulmak icin bakma birine, bulmak icin bakarsan bulursun.
Kusuru ortmeyi marifet edin kendine, iste © zaman kusursuz olursun.”

“Don’t look at someone to find faults, When you look to find, you will find faults
Have the virtue of concealing others’ faults Then you become faultless.”
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Mevlana Gelaleddire-¢ R

Agciklamasi / Interpretation of the quotes / gz gill

Cogu insan kusurlarni-gizlemek icin baskalarinin kusurlarini ortaya cikarma egilimindedir. Kendimizi kusursuzluga tasimanin
yolu baskalarinin kusurlarini bulmakla degil, mumkdn oldugunca onlarin kusurlanni drtmeye calismaktan gecer.
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Many people incline to expose others’ flaws in order to hide their own flaws. The way of reaching faultlessness is not
finding flaws on others but trying to cover up the flaws of others.
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Hat teknigi / Calligraphy techniques / Lall ¢ s )‘j’b &“) w/&'}jjﬁ
DIVANI - DIVANI - 3l 522 + Y. .
Lkl Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / caa il o sl & 6 j’j)b) J% \[/j};‘j)

Turan SEVGILI | Dista ve icte yalin rumi kompozisyon.
—uaXill - lllumination- Tezhip: Simple rumi compositions on both outer and inner sections.

Yonca ERACARBACAK | Jalall g o JAll & adl o a5 a3
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“Ya oldugun gibi gérin, ya gérunddgun sibi ol.”
“Either be as you seem or seem as you are.”
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Aciklamasi / Interpretation of the quotes / zewa ill
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Dis dunyaya kendimizi nasil gdstermek istiyorsak icimizde de aynisini yasamayi bilmeli ya da icimizdeki kisiligi cevremize
oldugu bicimde yansitmaliyiz.
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Mevlana lays stress on the fact that judging people by their appearance is wrong, and learming about others’ personality
takes time. People’s clothing may not correlate to their personality. Neither wearing good clothes is sufficient enousgh to
make one a respectable person, nor bad clothing is a proof of poor morals.
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Hat teknigi / Calligraphy techniques / 1.1 g5l
TALK - TALIQ - () Galadl
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L) - Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / vuaXill o ol
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Turan SEVGILl Dista geometrik desen calismasi. icte negatif rumi ve ti§ deseni.
—ua il - lllumination- Tezhip: | Geometric patterns on the outer section, and inner section consisting negative rumi and tig (arrow point) design.
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Ll - Calligraphy - Hat:
Turan SEVGILI

—ua il - [llumination- Tezhip:
Yonca ERACAR BACAK

MO8

“Gel, gel, ne olursan ol yine gel, ister kafir, ister mecusi, ister putperest ol, yine gel,
bizim dergahimiz Umitsizlik dergahi degildir, ylz kere tovioeni bozmus olsan da yine gel.”

“Come, come, whoever you are. Whether you are a disbeliever, fire-worshipper Or idolater, come, yet again, come.
QOurs is not a convent of despair, Come, even if you have broken your vows a hundred times.”

e call Wiy g e Caxa ,Jﬁasijsz;dw‘ujugwigud“m‘dugﬂjga}i@“w}i&ssbﬂs‘wﬁmaey..dw__du

Meovlana Gelaleddire-c Rwurre

Aciklamasi / Interpretation of the quotes / < 5l
Mevlana Celaleddin-i Rumi tarafindan soylendisi varsayilan sGzde, herkesin degisebilecegine vurgu yapiliyor.
Ne kadar kotulik yapmig olursaniz olun, tdvbe ederek ylrimeye devam etmelisiniz.

The quote that is attributed to Rumi lays emphasis on the fact that everytbody can change.
Regardless of how much wrong you do, you must continue to walk on your path in repentance.
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Hat teknigi / Calligraphy techniques / L) ¢ 1 i
TA'LIK - TALIQ - (o il Gaalasil
Tezhip teknigi / lllumination Techniques: / cuaXill o sl

Negatif rumi calismasi.
Application of negative rumi motifs.
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“DUrUstlUk pahall bir malktdr, ucuz insanda bulunmaz.”
“Righteousness is a valuable asset, You can't find it in invaluable people.”

Ol mnd ) die 2 g8 Y Al B A g Aluadl)

Meolana Gelaleddin-¢ Rumi

Aciklamasi / Interpretation of the quotes / zu<a sl
Bu dunyanin duzeninde durtstligu ve dogrulugu yasama bicimi haline getirmenin bilgece bir davranisg oldugu ve insanlara

onemli degerler kattigi vurgulaniyor.

Mevlana Jalal Ad-Din Rumi notes that this world is not a testing ground, that it would not e easy to reach what we really
want, and our biggest test is to try to overcome obstacles with patience.
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Hat teknigi / Calligraphy techniques / L1 &5l
SULUS - THULUTH - &)

L3l - Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / cuaXill < gl

Turan SEVGILI Dista ve icte islemeli rumi saz yolu yapraklar ile yapilmig dis kenar suyu calismasl.
cauadill - lllumination- Tezhip: | Outer edging water employed in rumi style reed track leaves on both outer and inner sections.
Yonca ERACAR BACAK | | Jalay syl 3 oas ol Dl sl (31550 s da LAl 4la)) slay Jae
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Lall - Calligraphy - Hat:

Turan SEVGILI

—ua il - [llumination- Tezhip:

M 70

Yonca ERACAR BACAK

“GUnun adami olmaya calisma, hakikatin adami olmaya calis. CunkU gun degisir hakikat degismez.”
“Don't strive to e the man of the hour, but of the truth. Because time changes, but the truth will not.”
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Meovlana Gelaleddire-c SReurre

Agiklamasi / Interpretation of the quotes / zeua gill

GUNU kurtarmanin pesinde kosanlar, gunun gerektirdigi acimasizligl, vicdansizligl, merhametsizligi yapmaktan tarih
boyunca ¢ekinmemistir. Karanlig aydinliga cikaranlar ise hakikatin pesindeki insanlardir. Meviana Celaleddin-i Rumi gindn
adami olmanin gelip gecici oldugunu ama dnemli olanin gerceklerin pesinde kosmak oldugunu soylUyor.

During the history, those, who seek to save the day, have never abstained from showing ruthlessness, remorselessness

and mercilessness as part of the order of the day. Those, who bring light to darkness, are the ones who seek the truth.

Rumi states that being a man of the hour is transient, but what really matters is to seek the truth.
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Hat teknigi / Calligraphy techniques / il ¢ i
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Tezhip teknigi / lllumination Techniques: / . Xill s ol

MUnhani calismasi.
Application of MUnhani style (gradient coloured curve maotifs).
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“Ilim ilim bilmektir, ilim kendin bilmektir. Sen kendini bilmezsin, bu nice okumaktir?”

“Knowledse is coming to know knowledsge. Knowledse is coming to know yourself.
When you fail to understand yourself, What good is your studying?”
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(O.1320 [?]) Mutasawwif Tiirk sairi.

Tam olarak nerede dogdugu bilinmez ama Anadoluyu kasip kavuran Babailer baskaldinsinda (1240) dinyaya geldigini sGylemek
yanlis olmaz. Bu yillann ardindan Mogollarin karsisinda utang verici bir yenilgi yasayan (1243) Anadolu Selcuklu Devieti’'nin merkezi
idaresi gucunu vyitirir. Sosyal dizenin temelinden bozuldugu calkantil dénemlerde, Anadolu insaninin tekke ve dergahlara ilgisi
daha da artacaktrr. ihtiyac duyduklan maneviyati Anadolu’ya dagiimis dervislerin kapisinda ararlar. Tim yasami Anadolu Selcuklu
Devleti'nin cokustne taniklik yapmakla gecen Yunus Emre de nefesleriyle yasadigl topraklarin manevi giictine donusur.

En bilinen rivayetiyle, Sakarya suyunun yakinlarinda ekincilikle ugrasan genc Yunus Emre, kitlk yillarinda bugday istemek Uzere
Sulucakarahoyuk'teki Hacl Bektas-I Veli'nin dergahina gider. Haci Bektas-1 Veli ise bugday yerine nefes vermeyi teklif eder. Onun
teklifini geri ceviren Yunus Emre bugdayla kdylne dénerken yaptigl cahilligin farkina varr. Gec de olsa kendisine verilen bugdayin
gunun birinde tlkeneceSini ama nefesteki mananin sonsuza kadar kalacagini kavramistir. Yeniden Sulucakarahdyik'e déonduginde
kilidinin anahtarinin Tapduk Emre’ye verildigini 3renecek ve manevi yolculugunu onun etesine tutunarak tamamlayacaktir.

Tapduk Emre’nin tasavwuf anlayisi Muhyiddin ibn-i Arabi'nin ‘vahdet-i viicud” édretisinden farkli degildir. insan olmanin erdemlerine
odaklanan manevi yolculugu Yunus Emre derinden yasar. Turk islam sentezinin temel taslanndan sayllan Ahmet Yesevi'nin
tekke siiri gelenegine de kendine 6zgln sdyleyisiyle yeniden hayat verir. Kolay anlasilan sozleri ve akici diliyle ‘insan-1 kamil’
olmanin yollarini anlatmaktadir. Siirlerindeki ictenligi, heyecani ve askiyla, Anadolu insanini kendini bilmeye davet edecektir.

Cok sayida halk soyleyisi ve deyimleri siirflerine taslyan Yunus Emre’nin Anadolu Turkcesi'ne katkisi bUyUktdr. Onun kelimelere
yUkledigi anlamlar ve metaforlar Turkce'nin edebi bir dil haline gelmesini saglar. Turk kilttrinde sozIU edebiyat gelenesi
vardir ama dini terimleri ve kavramlan siirlere dénustiren Yunus Emre zengin bir tasawuf dili olusturmustur. Bazi siirlerinde
Yunus Emre’nin okuma-yazma bilmedigini anlatan ifadeler bulunsa da Arapca ve Farscanin zenginliklerini nefeslerine tasiyabilecek
donanma sahip oldugu ortadadir. Anadolu topraklarinda Farsca ve Arapcanin genel kabul gérdigu doénemlerde, eserlerini
Turkce yazmasl, kendinden sonraki kusaklara da ulasmasini saglamistir.

Yunus Emre’nin mesnevi biciminde yazdigi (M. 1307-8) Risaletiin-Nushiyye tasavvuf yolculuguna cikanlara nasihatler vermektedir.
Anadolu'da yaziimig tasavwuf icerikli ilk 6zgin nasihatnamelerden biridir. Siirlerini topladigl Yunus Emre Divani yasadigl ddénemin
6nemli eserlerinden oldugu halde orijinal yazmasl gunimuze ulasmaz. Daha sonraki donemlerde dlzenlenen yazmalara da
Yunus’ mahlasli baska sairlerin eserleri kangmistir.

Uzun bir émur strdiguna ‘sairler kocasl” ya da ‘oir ask koca’ diye vurgulayan Yunus Emre’nin yasami hakkinda yeterince bilgiye
sahip degiliz. Yine de Anadolu Selcuklu Devletinin yikilising, beylikler donemine ve Osmanli Devieti’'nin kurulusuna taniklik eden
mutasawwif TUrk sairinin 1320 yilinda ve 82 yasinda vefat ettigi bilinmektedir.

Yunus Emre (b. ?- d. 1320) was a Turkish poet and Sufi mystic.

Althoush it is not known where exactly Yunus Emre was born, it would not be wrong to say that he was born during the Babais
Revolt (1240) that devastated Anatolia. Following this revolt, the Mongols disastrously defeated the Anatolian Seljuk State;
now so weak, the Seljuk state had disintegrated politically. The social order was shaken at the roots, and in this period of
utmost unrest and turmoil, people of Anatolia needed spiritual support from the dervishes wandering all around Anatolia
and visited dervish lodges and convents more than ever. Through this terrible time, Yunus Emre spent his entire life trying
to establish peace and unity in Anatolia, with both his ideas of humanism and his efforts.

According to the most well known account, in one of the villages nearby the Sakarya Valley in central Anatolia, a younsg
and poor man called Yunus worked as a farmhand. During a severe famine, Yunus decided to visit Haji Bektash Veli's wheat,
dervish lodge in Sulucahoylk to ask help and wheat. And Haji Bektash offered to exert his spiritual power instead of
but Yunus insisted on his wheat and was given it. On his way to his village, he began to regret his decision, awakened to his
ignorance.

He realized belatedly that the wheat would eventually run out, but the meaning in spirituality was eternal. He returned
to Haji Bektas Veli who told him he had given his ‘lock’ to Tapduk Emre, a mystic leader, and if he wished to open it, he would
have to go to Tapduk Emre’s dervish lodge. Yunus immediately went to Tapduk Emre, told him what had happened and was
appointed to gather firewood for the dervish lodge — it is said that he never brought in a bent piece of wood in the forty years
he served him.

Tapduk Emre’s concept of Sufism is no different from Muhyiddin lon Arabi’s teaching of ‘Unity of Existence’.

Yunus Emre could reach the highest levels of spirituality through absolute devotion to the virtues of humanism.

Through his unique way of poetry, he revived the tradition of Ahmad Yasavi’s folk poetry, considered as among the keystones
of the Turkish-Islamic synthesis. Yunus Emre’s easily understandable poems tell about the path to perfect human being.

His poetry that is heartfelt, sincere and highly passionate was of central importance in the dissemination of Sufi teachings.

Yunus Emre’s poetry was influenced by numerous folk poems and sayings. Thanks to his skill in meanings that he assigned to
words and metaphors he used in his poetry, Anatolian Turkish reached its zenith in the field of literature.

Yunus Emre succeeded in boringing Turkish Sufi literature to an incomparable level of maturity by his poetry, influenced by
oral tradition of the Turkish folk literature. Although there are some references in his poems that he was llliterate, it is obvious that
he was competent enoush in transferring the richness of the Farsi and Arabic languages into his poetry.

At an age when Farsi and Arabic were widely accepted in Anatolia, he used Anatolian Turkish with a few Farsi or Arabic
words and contributed greatly to the establishment of a Turkish mystical vocabulary basedon classic Sufi terms.



Therefore, the feeling that he conveyed in his works has not lost its appeal until today. Yunus Emre wrote a 600-verse masnavi,
Risalet el-nushiyye, (“Treatise of Counsel”) containing religious and moral advices for those who embarked the path of Sufism.
It was one of the first books of advices on Sufism written in Anatolia.

He was also the author of aDiwan where he collected his poems, however the original script of Diwan has not reached today, and
poems of other poets using the pen name of Yunus’ were added to his Diwan on the copies written in the following centuries.

Although we know very little about the life of Yunus Emre, descriptions such as “aged poet” or “an old bard” that he referred
to himself in his poems hint us that he lived a long life. It is known that he died at the age of 82 in 1320, having witnessed the
dissolution of the Anatolian Seljuk State, Period of Principalities and establishment of the Ottoman Empire.
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“Ilim ilim bilmektir, ilim kendin bilmektir. Sen kendini bilmezsin, bu nice okumaktir?”

“Knowledse is coming to know knowledge. Knowledge is coming to know yourself.
When you fail to understand yourself, What good is your studying?”
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Aciklamasi / Interpretation of the quotes / zua sl
Insanin kendiini gelistirmesi icin bilgiye ve bilime gereksinimi vardir ama ayni zamanda kendini bilmesi de gerekir.
EGer kendini bilmezsen ilim sahibi olmanin hicbir anlami olmaz.

Human beings need knowledsge and science in order to improve themselves, however, they also need
to know themselves. If you do not know yourself, it does not mean a thing to have knowledge.
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Hat teknigi / Calligraphy techniques / Lili ¢ i
TALIK - TALIQ - (el Galacil

Llall- Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / cuaXill o sl

Turan SEVGILI | pys kenar munhani, ic kisim yalin rumi motif.
< il - lllumination- Tezhip: Munhani composition on the outer edging, and simple rumi composition on the inner comers.
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Bir kez gonul yiktin ise bu kildigin namaz desil, yetmis iki millet dahi elin ylizun yumaz desil. : - R 2 - Y 7 ane? R0 ><
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“If you break a heart even once, Your prayers are of no use,
All of world’s seventy-two nations Cannot cleanse the sins of your hands and face.”
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Aciklamasi / Interpretation of the quotes / zwua sl

Kalp kirmayr dnemli giinahlardan géren Yunus Emre, bu gUnahtan kurtulmaya ibadetin yetmeyecesini ve
hatta dunyadaki insanlar bir araya gelse dahi sonucun degismeyecegini sdyluyor.

Yunus Emre considers breaking a heart as one of the biggest sins, and notes that worshipping will not suffice
for deliverance from this sin; even all humans of the world come together, the outcome would not change.
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Hat teknigi / Calligraphy techniques / Ll ¢ i
SULUS - THULUTH - &84

Ll - Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / yuaXill o ol

Turan SEVGILI | Dilimli rumi motif
—ua Xill - lllumination- Tezhip: Rumi (split leaves) composition divided into sliced sections.
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“The place you call Paradise is nothing but a few beautiful girls and mansions, ‘ : \ & ‘
Give all that to those who yearn for, you're the one | need, | long for.
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Agiklamasi / Interpretation of the quotes / gz sill

Olimir cokluktan teklige ulasmak ya da evrenin yaraticisiyla biitiinlesmek olarak géren tasavwuf anlayisinin ozani,
yaraticlya olan sevgisini cennete girmekten bile cok dnemsedigini dile getiriyor.

Sufi poet looks upon death as reaching unity from plurality, and states that he attaches more importance to his

love for the Creator than ascending to heaven. ’ Al V(Y Ty
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LLali- Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / yuaXill o ol

<

Turan SEVGILI Dis kenar dilimli rumi motif, kompozisyonun ic kismi rozet klasik tezhip motifi.
—uadill - lllumination- Tezhip: Rumi motifs divided into sliced sections on the outer edge, with the inner section in classical medallion rosette form. e} v
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LUaall- Calligraphy - Hat:
Turan SEVGILI

—uaXill - [llumination- Tezhip:
Yonca ERACAR BACAK

Y07

“Mal sahibbi mulk sahibi, hani bunun ilk sahibi, mal da yalan mulk de yalan, var biraz da sen oyalan.”

“Owner of goods, owner of assets, But where is the true owner?
Goods and assets are a lie You too, go and fool around some.”
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Aciklamasi / Interpretation of the quotes / il

TUam &mramuzu ve enerjimizi mal, malk sahibi olabilmek icin tdketiyoruz ama bunun cocugun elindeki oyuncak
gibi yasamda oyalanmadan 6te bir anlami olmadigini sdyleyen Yunus Emre’nin dizeleri her sey gibi bizim de
burada gecici oldugumuzu hatirlatryor.

We do run out of our life and energy in order to get on the property ladder, but it does not mean anything
more than a toy a child holds, says Yunus Emre who, with his quotes, reminding us that we are transient
beings in this life.
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Hat teknigi / Calligraphy techniques / Lall &1
SULUS - THULUTH - &t

Tezhip teknigi / lllumination Techniques: / caa Xl (o sl

Yalin rumi kompozisyon.
Simple rumi composition.
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“Olir ise ten &lUr, canlar dlesi degil.”
“What dies is flesh, Souls are not mortal.”
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Agciklamasi / Interpretation of the quotes / gz gill

Olum insanin bedeniyle ilgilidir. Olimiinden sonra geriye kalan gtizellikler de insani dlimsiiziige ulastinr.
Death is related to human body. The grace, which remains after death, makes you reach immortality.
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Hat teknigi / Calligraphy techniques / Lall &1 i
SULUS - THULUTH - &5

Tezhip teknigi / lllumination Techniques: / caaXill (s oluf
LUaall - Calligraphy - Hat: Dis kenar suyunda negatif rumi kompozisyon, i¢ kbsebent hurde rumi kompozisyon.

Turan SEVGILI Simple rumi composition. Negative rumi composition applied in the outer edging water, hurde (nested)
il - lllumination- Tezhip: | rumi composition on the inner angle.
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“Edebim el vermez edepsizlik edene, susmak en glizel cevap edebi elden gidene.”’
“Silence is the best respond to those with lost decency.”
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Agciklamasi / Interpretation of the quotes / gz gill

Susmasini bilmek tasavwuf kulturinin erdemlerindendir. Bu erdeme sahip olmayanlarin edepsizliklerine
sozlerle karsilik vermek yerine en guzel yanit sessizligini korumaktir.

TN

Knowing to keep silent is one of the spiritual virtues of the Sufi culture. The best response for the
impertinence of those, who do not have this virtue, is not through words but keeping silent.
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Hat teknigi / Calligraphy techniques / 1.1 &) sl
SULUS - THULUTH - &5

Ll - Calligraphy - Hat: | Tezhip teknigi / llumination Techniques: / cuaXill s gl
Turan SEVGILI | Yalin rumi kompozisyon.
—ua Xill - [llumination- Tezhip: Simple rumi composition.
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“S6z ola kese savasl, sz ola yitire bagsl. S6z ola agulu asi bal ile yag ede bir s6z.”

o5

“A word may stop the battle A word may have the head cut off
A word may turn the poisonous dish Into honey and butter.”
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Aciklamasi / Interpretation of the quotes / g gill
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S6zUn gucune dikkat ceken Yunus Emre, insanlarin konugmasina dzen gdstermesini ve iki dudagin
arasindan cikan sdzlerin nelere mal olabilecegini iyi dustinmek gerektigini Ggutltyor.
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Drawing attention to the power of words, Yunus Emre advises us to watch our words we speak, and that
words coming out of our mouth merit serious consideration.
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Hat teknigi / Calligraphy techniques / 1.1l &) sl
DIVANI - DIVANI - 3 sl

)
x>

)

Cﬂ
'i‘*f
e

.on'!—?
S

SO
<0

>

L3\ - Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / CuaXill s sl
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Turan SEVGILI | Dis kenar suyunda negatif rumi kompozisyon.
—ua il - lllumination- Tezhip: | Rumi (split leaves) composition divided into sliced sections.
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Lkl - Calligraphy - Hat:
Turan SEVGILI

—ua Xill - [llumination- Tezhip:
Yonca ERACAR BACAK

Y08

“Sabir saadeti ebedi kalir, sabir kimde ise o nasip olur.”
“Bliss of patience forever remains, and it is bestowed on those with patience.”
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Agciklamasi / Interpretation of the quotes / gz sill

Sabrin verdigi mutluluk sonsuzdur. Sonuna kadar sabretmesini bilenler de nasibine dusene fazlasiyla kavusur.

The happiness coming through patience is eternal. Those, who have absolute patience, attain what they are
destined to have to a great extent.
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Hat teknigi / Calligraphy techniques / Lall &1 i
SULUS - THULUTH - &5

Tezhip teknigi / lllumination Techniques: / caaXill s oluf

Dista negatif rumi desen, icte yalin rumi desen.
Negative rumi design on the outer section, and simple rumi design on the inner section.
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Lkl - Calligraphy - Hat:
Turan SEVGILI

—ua Xill - [llumination- Tezhip:
Yonca ERACAR BACAK
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“Maharet guzeli gbrebilmektir, sevmenin sirmna erebilmektir cinan alem herkes bilsin ki sunu, en buydk ibadet sevebilmektir.”

“Virtue is in seeing the sacred beauty, And in reaching the secret of love,
All souls in the whole wide world should know that The greatest of all prayers is to love.”
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Agiklamasi / Interpretation of the quotes / zzua sill

Guzeli gdrmesini bilemeyenler tanrisal sevginin derinliklerine inemez. En guclu ibadet ise sevmesini bilmektedir.

Those, who do not know how to see grace and beauty, cannot get to the depths of divine love.
The best worship is to know how to love.
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Hat teknigi / Calligraphy techniques / L1 &) sl
CELI DIVANI - CELI DIVANI - sl i gual

Tezhip teknigi / lllumination Techniques: / ua Xill s ol

Yalin rumi motif.
Simple rumi composition.
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“Elif okuduk 6turt, pazar eyledik gotury, yaratimigi hosgdrduk yaratandan oturd.”
“We read His name everywhere and surrender entirely and wholly to Him.
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Agiklamasi / Interpretation of the quotes / g sill

AL

Tum varligini evrenin yaraticisina adayan Yunus Emre, ona duydugu sevsisinden dolay! yarattiklarinin yanlislarini
hosgoruyle karsilamaya hazir oldugunu sdyluyor.

. Having devoted his entire existence to the Creator, Yunus Emre, for his love for the Creator, notes that the
¥ @ AP :
Creator is willing to show tolerance for the wrongdoing of the created.
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LUasll- Calligraphy - Hat: | Tezhip teknigi / lllumination Techniques: / cuaXill ol
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Hat teknigi / Calligraphy techniques / Ll ¢ if s ” A / s
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Turan SEVGILI Saz yolu yapraklanyla yapilimig halkar kompozisyonu.
—uadill - [llumination- Tezhip: Composition of halkar (a technigque of slow mixing of water and mainly gold with Arabic gelatine) consisting reed track leaves.
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“Ayni dili konusan desil, ayni duysular paylasanlar anlasabilirler.”
“Not the ones speaking the same languasge,
but those sharing the same feeling understand each other.”
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